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elcorre to the Encounters Swiss South African Documentary Film Fest
Wthe first of its kind in South Africa. Documentaries in South Africa are gene
associated with being viewed on television. Now this Festival allows these
to be screened in all their glory on the big screen, giving themn the status that they dese
This is an exciting opportunity for Swiss and South African flmmakers to exchange
ideas, Their films reflect their view of society. ft is our great pleasure to welcome so man
the filmmakers 1o this Festival and to have the opportunity to present them to the pub
We are certain the audience will enjoy engaging with ther.
We hre 3 great line-up Froen Switeerland come Seardar |, Seiler, Thomas Imbach an
Rich ndo. The Swiss hne rmaintained an it ity acclaimed standard of auted
driven documentaries iy of wich wall be soreened o South Africa for the first time
the festival Among the internationally acclaimed South Africans at this Festival are Cliffo
Bestall, Liz Fish, Harviet Gavshon and Zola Maseko. There will be discussions after the
screenings convened by Lesley Fordred and Gabeba Baderoon of the UCT Media and
Society Seminar These will involve the makers, the academics, the critics and you,
The Festival will premiere many films including World Premigres of Clifford Bestall's
Nefsen Rofihlatila Mandela — an intimate portrait, Main Reef Road by Nicolaas Hofmeyr,
River of Memory by Craig Matthew and Joélle Chessellet and Cne Day on the Path by
Francesca Bartellini.
Docurnentaries often take years to complete. We have included two ‘works in progress
they are The Great Dance by Craig and Damon Foster and Extracts from The Black by E
Edwards. The filmmakers will be there to discuss the process.
Docurnentary fims made by the Apartheid state will be screened alongside contempor
documentaries to illustrate varying interpretations of similar subject matters.We thank
Trevor Moses of the Naticnal Fiim Archives and Antonia Vermeulen of Government
Communication and Information Services (GCIS) for their invaluable assistance.
Our heartfett thanks to the sponsor of this Festival, Pro Helvetia, in particular Peter Da |
of the Alm Department in Zurich and Mirjam Asmal of Pro Helvetia Liaison Office Sout
AfricaWithout their support, this festival would not have been possible Thank you to
various Swiss businesses in 54 whose generous contributions will make this Festival trul,
festive They are Devon Hill /SAVISA {(Pty) Ltd, Robert Bader of Cape Cheese Products
(P’ " and Nestlé (Pty) Ltd. Thank you to Nico van der Merwe of Cinema Nouveau
his le support for this important event. We are gratefil to etv, SABC and all the
production houses for granting us screening rights.
Thank you to Shefla van Zyl, Administrator, and assistant Tegan Heneke who have ensure
the smocth running of this Festival
Finally, thank you to all the filmmakers for participating and congratulations on your
wonderful films.
Nodi Murphy & Steven Markowtz




What is documentary?

Images can lie; microphones do not
make people honest; mirrors of
reality can be curved or even
shattered. So, what s documentary?
Ask most South Africans and you'l
probably hear that it's boring and
didactic Promising truths, realist and
objectivist styles have become a
dominant form in South Africa
because they are so well suited to
the task of confranting publics with
the ills and illusions of contemporary
Iife But the most enduring definition
has been John Grierson's:
documentary is the creative
treatment of actuality, What actuality
is; whose actuality is shown; and
which creative treatrments approach
fakery and distortion — such debates
have filled the first 103 years of
documentary, Technological advances
— small, portable, hidden cameras
have introduced new possibilities for
the relationships between audiences
and subjects. Equally interesting are
those moments of radical social
change in which documentarists
recognise the relationship between
power and truth and aesthetics, and
alter established routines of
representing social realrty. The
objective approach insists ‘the
camera never lies” what you see is
The Truth. Its pitfalls are many and
several alternatives have emerged.
The subjective, where the subject
films itself, accesses a more personal
{ruth. Cinema verité argues that

the camera and crew are abways an
intrusion and can generate
performance and fantasy. South
Africans are all too familiar with
social realism — the arguing talking-
head that seeks social change.
Reflexive styles include crew and
gedr n picturs; the hea sty
WIEPAETS W
of the truth, not the Truth itself
Personalised styles are built around
the story of the director's exploration
of an issue. And then there's docu-
fiction, a scripted drama based on
intensive research. In practice, many
documentaries use a range of
approaches, In the quest (o acces
truths, technigues guarantea litte. |l
nothing else the variety of
documentary styles suggests that the
creative treatment of actuality is easity
institutionalised; always elusive. The
Swiss and South African
documentaries selected for
Encounters |999 represent a range
of altermative styles that seek to
access less visible social realities. A
selection of old documentaries poses
the question — how different are
current documentaries? Are
decumentansts suffioently g aning
the relaticnship betwesn e
choices, production habits, and
relationships of power? This is an
extraordinary opportunity to engage
with these makers of truths. Be there

Lesley fordred

Department of Social Anthropology, UCT

il == the film a5 a Aluly

Pro Helvetia is pleased to present a
season of internationally acclaimed
Swiss documentary films and their
makers, Alexander |, Seiler; Richord
Dinde and Thomos frmbach all operate
in the independent documentary
filmmaking circuit in Switzerland and,
surprisingly, all are self-taught. Seifer
studie " phy and

15 & |ourmalist
Dinde, who left school at the age of
I5 and was not permitted tc sit the
entrance exam of the Berlin Academy
of Film and Television, learned his
trade by watching hundreds of films
in Paris. fmbach was a history and
philosophy student before he made
his first film Together, these three
cineasts represent three generations
of Swiss decumentary filmmakers.
Contemporary technological
advances, initially lightweight |6mm
and then video, had important
financial implications for filmmakers.
They allowed for smaller crews and
made previously inaccessible locations
accessible, As a consequence,
independent filmmaking flourished
and was to prove a powerful extra-
parliamentary voice in a country
where women were denied the vote
uriti L, where oenple went 1o the
palls NP Eecide Upon the abolition of
the Army and where four different
national languzages fuel debates on
cultural diversity and membership of

hergture, philoso

LI theen workac

the European Union. Sefler; a leadin
exponent of the ground-breaking
New Swiss Cinema of the &0s, is an
auteur, governing the whaole proces
of filmmaking and displaying a
particular social responsibility,
focussing on marginalised people In
Swiss society. Dinde’s work, often
characterised as political and
controversial, extends the notion o
the filmmaker as auteur He profilec
himself as a virtuoso storyteller wh
recreating the Fives of Max Frisch,
Arthur Rimbaud, Che Guevara anc
Breyten Breytenbach. Imbach films
non-stop cn film and video, amassi
hours cf footage, He decides upon
the dramaturgy only during editing,
and radically manipulates sound. H
a cineast and video artist who
explores the limits of the medium,
emplaying them as means of
expression. Swiss filmmaking has
come & long way from the sugar
sweet picture of Alpine villages anc
Swiss-produced feature-length
documentaries have an internation:
repUtation as an undisputed
counterpart of fiction. The
documentaries scheduled in
Encounters is a must for anyone
who enjoys good film and wants t¢
explore the hidden dimensicns of
Swiss life:

Mirjam Asmal,

Pro Helvetia Ligison Gffice South Afr
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Alexander ], Seiler, an exponent
of the new-wave of Swiss cnema of

the 19607, is partiall, responsible for
the shift in Swiss film from pastoral
Alpine mountain scenes and peasanl
dramas to one of seaal
responsibility and consciousness
Seller's background in Grama was an
advantzge - he was nct bound by
the exisung conventions and rules of
the trade of filmmaking His Stamo
ftoframi (The Italians 1964) was “the

thunderboll that rudely awakened
Swiss cinema from the slumbers in
which 1 had been since the end of
the War", Seller's cameras
descended from the lofty Alpine
peaks into the sireets of everyday
life. Stama ftatani marked an
ideclogical and stylistic change in
Fwviss filrmmalang and now g

Wwias 1o De enlepgd upay 48 i
tool and means of serscnal
expression. Sailer revealed the Swiss
as more than a nation that hid
behind their banal defensiveness and
hypocritical neutralism. Palaver,
Falaver, a work made some 25 years
later, continued this revelalory
orocess and secures his legacy as a
maker of quality documentaries,
Borr in 1928 in Zunich, Sailler
studied and worked as a journahst,
and completed his Ph[D on the
theatrical work of Jean Giraudeux in
957 From 1967, he worked in
collanoration with Rob Gnant and
June Kovach and was active in [ilm
politics, being a founaing member of
the Swiss Film Centre and Executive
Secretary of the Association of
Swiss Film Makers

We are pleased to have Alexander .
3

I'\: '|il-"."_':-'__| ||
each of his films and answe-
questions from the audience They
are Siamo tahant Sunday 20th June

and Palaver, Pafaver Friday 25th June.

Seder here as a puest of this “ival,

= Fa) j ot g, | Ry
k- wlnd FAmm 2ame

Dir: Alexanderj Seler

In 1964 in Switzerland, one out of
every tnree workers was foreign and
two out of every three foreigners
were [talian, Beautifully shot in black
and white, this sensitive documentary
about the 500 000-strong ltalian
community iving in Switzerland tells
the slory of the Swiss discrimination
against l:alian immigrants looking for
work in their country. Considered ‘a
preblem’ by the Swass, the Ralians
were sterectyped as noisy, dirty,
dangerous non-citizens and were
treated accordingly by immigration
officers and the Swiss public. As an
ethnograpric account told from the
perspective of working-class Italians,
this film was called "a thunderbolt”
when it firsl hit Swiss screens in
CAWSA (L parirays an on-the
sty -—‘H previousty urtapped in
Swiss cinema An interesling historical
perspective o1 the immigrant
‘problern’ that continues to plague
Europe
Sun 20 Bpm

Pare! § Markmarz A Seier W Smyrman & G Bricleroon
Fri 2 Gpm

PALAVER, PALAVER
| 989 Switzerland 93 mir 35mm
Dir: Alexander | Seiler

1989 marked an unprecedented
event In modern history, it was tl
first ime a country put to the v
whether or not it wanted an arm
While celebrations for the 50-ye
commemoration of the oulbreak
World War Il are well under way
more liberal Swiss element colle
thousands of signatures Lo suppc
the motion to disband the Swiss
army. Stirring speecnes thanking |
of old veterans (or ther efforts t
safeguard Switzerland from Hit'e
are juxtaposed with youth rallies
and arguments [rom the left abo
the glorification of war and the
social and financal burdens of an
army. The film, documenting the
intense debate that raged

amongst the Swiss

= 48

ot @

precond\tlon of freedom?

Fn 25 &prm
Parefl K Glespie Aj Sevler & | tHgguns
Thu | 8 30p



Richard Dindo 15 an important
contribulor to the development of
the modern documentary. His filrns
have pravoked heated debates, partry
because of then content matter (anti-
fascism, Switzerland in World War .
the Zurich youth revolts), but also
bacause of his passion for the arl of
remembenng, Descriced variously as
the ‘'memory cormposer’ bicgrapher
and portraitist. [Jinccs project s
above all the redempion of memory
as the ultimate forr of consciousness
His films are reconstrucuons of the
pasl, traversing whatever materials
and lraces of memory are avallable in
order for history to be brouzht to
life Dindo was born in Zunce n 1944
to parents of Malizn cescent Scon
after leaving school at the age ¢ 15,
he started traveling, taking odd jcos
to pay his way "l started going to the
cinema very early... | went to Pars

because I'd heard that you could see
films at the Cinematheque Fraricalse
Then | marred a French woman who
supported me lor several years, For
severa years | sew three or four films
a day. | spent years just going 10 the
cinema and reading hundreds of
books That's how | educated myself™
Dindo returred Lo Zunich in 1970 to
launch a career which has preduced
more than!5 [cature cocumentary
wiles ang has out him at the forefront
of Swiss filmmaking He lives and
works in Paris and Zurich

We are pleased to welcome Richard
Dindo here as a puest of the Festival
IHe will introcuce a screening of each
of his fivos and enswer questicg
from the audence, They are | |h
Saisen au Parads (A Season n
Paradise) Wednesday 23 June at
545pm and Crmesto Che’ Guevary
Tuesday 22 Junc at 8pm

UN™FAISON AU PARADIS

F9246 Switserland |1 2min 35mm
Dir: Richard [Dindo

From political exile in France, Breyten
Breytenbach came to South Africa in
|72 on a special visit to introduce
his wife, Yolande, to his famity and 1o
the country of his neart On this rp
he was informec by the South
Alfrican state that he would ne longer
be accepted into the country after his
return to France, In | 975, however,
Breytenbach made an illegal entrance
to South Africa to recruit members
ta an anti-apartheid movement

being set uo culsde the country.
The securily police became

aware of his presence in the

country and he was caught,
interrogated and imprisoned

in isclation in Pretoria This

poignantly told (auto) biography

revil e painand (e

I:F.Mff the lileof a

South African visionary, as

he returns w© his beloved

country to travel hrs

landscape of memory.
Wed 23 545pm

Panel: N Murphy R Dinco & L Mare
Wed 30 8pm

R VARA
HE BO . DIARY
1993 Switzerland 94rmin 35mm
Dir: Richard Dindo
While Che 15 idolised. the reality «
his activism 1s often losl behind 1
icon. Dindo's film gives substance
the legend. In 1961 Guevara bec:
a minister in Castro's governmen
In this casacity, in Algiers in 1965,
delivered a powerful speech indic
socialist powers for exploiting the
Third World and, in effect, colludi
with US imperialsm. Scon he wa
resign and leave Cuba for
In 1966, with 16
comrades, he enter
Bolvia to conduct a
guerilla war but in les:
than a year laler he
would be dead, his wids
eyed corpse (and his dia
on disptay for the world to
see. Based on this very diar
and the memaries of those
who met him, this moving
portrait lends substance to the
rman on the T-shirt

Toe 22 8pm
Porel 5 Maorkoviz R Dinco | Higans & # Mahabar
Tue 29 6pm



Thomas Imbach s a flmmaker

whose passion for innovation pushes
his films to the edge of comfortable
viewing, Searching for a filmic language
capable of gving adequate expression
to our daily lives, he attempts to
reinvent film with every new release.
Bornin 1961 in Lucerne, Swizerland,
Imbach studied history and philosophy
before beginning a career in cinema,
shooting news and making shorl films
He received acclaim as an
independent filmmaker with fis docu-
fiction works Schlachizeichen (1988)
and Restlessness ({991) both of which
depict Swiss socal relationships

Imbach’s first pure documentary, Well
Done was released in 1994,
Lnthusiastically received, it scocoped 5
European awards and pitched a radical
new set of propositions to challenge
traditional documentary techniques
Imbach and cameraman Jurg Hasser
prefer to follow a method they call
‘riliseed snaabing’: mEneTia
prparusation, 3 tolE ban on slag. Pand
much use of ‘productive hanging
around’. Their method is to stick close
to their subjects In order tG capture
the detail and texture of their lves
“We completely avoid the gap that
usuzlly opens up when the film crew
hides behind oo much equipment”,
they remark on their use of had held
mini-dv cameras, a mimmahsm that
allows a new kind of iIntimacy to open
up between fimmaker; subject and
spectator. The wide shot images are
flmed on 35mm to complernent the
video close-ups and lend atmospheric
depth to the subjects' environment
Imbach’s innovative use of technology
and filming melhodelogy have won
him an enviable and well-deserved
~eputation as a docurnentary-maker.

We are pleased to welcome Thomas

Imbach as a puest of Pro Hebwg 't
this Festval He wall irtrocdice "'
screening of each of his films and
answer guestions from the audience,
They are Ghetto Monday 21 at 545pm

and Well Done Thursday 24 at 9pm,

1991 Swatzerland 75min 35mm
Dir:Thomas 'mbach

At last! An intelligent and more-than-
creative documentary on life behind
large banking corporaticons. Imbach
gets Lo the heartbeat of what it
means to work in a high-tech, high-
powered industry with this
devastatingly articulate and innovative
work. Well Done cuts directly to the
subtext of working life: as the tirade
of statistics, numbers, deadlines are
punctuated by a sideways giance, the
tapping of a red fingernail, a burst of
laughter, we are asked to examine
the moments of hurman quirk that
crack the facade of ‘professionalism'’
With furious editing finesse and an
almaost-too-close handheld

camera, Imbach /ﬁ/

leads us on an

abs and
pa;Mate

vendetta agamnst

the right of big

business 10

control human lives,
Thu24  9pm

Poret 5 Markowtz T Imboch & f Lewss
Sat 3 opm

GHETTO
1997 Switzerland 122min 35mm
Dir:Thomas Imbach

Documentary meets Art Hous
meets home video in this hard
hitting, hyper-real ride through
lives of eight Swiss teenagers a
they face the challenge of ente
life-after-school. With a "mothe
fucker” and a roll of the eyes 1l
take us on a breakbeat journey
through their classroom,
bedrooms, nightclubs, their sec
their telephone conversations,
their politics. Imbach's camera |
in close to find the fear, the be
of what it means to be a teen:
The film has six chapters — Ghe
Auto, Sex, Drugs, Techno, Marroni
each of which spins on real-life
dialogue 1o create two hours «
incredible directness that will g
you to the screen. Ghetto is a
brilhantly paced, fascinating film
that avoids flashy stereotypes i
favour of emphatic relationship
with ils almost-adult subjects,
Highly entertaining

Mo 21 545pm

P
Punet N Murphy T inhach, & K Gilespie
Mon 28 8pm



Harriet Gavshon, cne of South
Adrica’s most prolific film producers,
has built a reputation for telling
extraordinary tales about ordinary
people The producer of such South
African classics as Grdinary People,
Chetto Draries znd Redf Lives, award-
winning Gavshon documentarics allow
us access to the stories behind the
headlines. From mail-order
matchmaking 1o virginity testing,
Gavshon's cameras use cinema verite
to get a grip on South African lives,
After graduating from the University
of the Witwatersrand she went on to
complete an MA at the Tisch School
of the Arts, New York University, On
her return in 1984 she lectured at
UNISA and Wits before embarking
on her film career with Mail &
Guardian Telewision We are pleased to
welcome Harriet Gavshon as a guest
of Pro Helvetia and this Festival, She
will imtroduce a screening of each of
her productions and answer guestions
from the audience They are Real {ives
Tuesday 22 june at 545pm and
Charmaine’s Story {Sara Baariman
Wednesday 23 June at 845pm

1996 SA 26min Beta
Dir: Sara Blecher

June 1983, Four see_mlng[y random

murders occur across South Africa.
Police eventually find evidence which
links all four to a renegade couple,
Charmaine Phillips and Peter
Grundlingh, who are on a road run
across the country walh their baby. NYU
film graduate Blecher has constructed a
part murder mystery, part 'dear diary’
account of South Africa’s very own
Bonny and Clyde murderers
Charmaine’s Siory docurments the four
murders, using news broadcasts,
detective photographs and interviews
with Charmane's family, frends of the
couple and their investigating cfficer: This
story of wiolence, obsession, and
dysfunctional relationships that captured
the fascination of the Scuth African

pubhc i rarrated by Chammaine
Thi e ie remings U ‘I
fact will always remain more
extracrdinary than fiction. Plays with The
Lfe and Times of Sara Baartman which
Gavshon also produced.

Wed 23 B45pm
Poned A Marno H Gavshon, £ Museko & [ Mohobane
Tue 22 8pm

TE *_IFE AND TIMES OF
SARA BAARTMAN

998 SA 52min Beta

Dir: Zola Maseko

The tale of Sara Baartman should be
known Lo every South African, For it is a
story that distills the audacity of
Furopean racism and 1s an accessible
and moving account of her Ife. Sara was
a Khai-Khoi woman, born in the Cape
in 1790, who al the age of 20 was laken
to London by lwo Europeans visiting
Cape Town — one the brother of her
Dutch employer. It was there she was
named ‘the Hottentot Venus' and sold
by her traveling companiens as a freak
act to London audiences fascinated with
the exotic. The subsequent battle over
her remairs is recounled by French,
British and South African hrstorians This
film grapples with issues of race,
ownership and the practice of
~ . history. Award-wining
"\ Maseko 15 a graduate of
the Naticnal Him and
Television School (LK)
where he specialised in
documertary directron

= x

REAL LIVES: From Russia
with Love & The House o
Mpanza Road

1998 SA 52mn x 2 Beta
Dirs: Sara Blecher & MNadine Zyls

Reaf Lives tells of the extraordina
events in people’s lives, Compelli
and entertaining, the series offers
rare depth of insight into the dive
of South African stories.

First s the rivetting account of
beautfui Lrica of Omsk in Sibenia
wha sent ner photograph to
EuroClub, a matchmaking agency.
She's looking for a better life
Komatipoorter Ricardo Espag ch
Erica from the catalogue and has
tailor=made his home (o please h
Virginity testing is a long-standing
cultural practice in KwaZulu-Natz
Here are three remarkable wom
MaZungu, Lhe traditional healer v
practices virginity Lesting; Silindivwe
|'7-year old who has been tested
every month since her tenth birt
and Xclisile who 'failed the test.T
perspectives give meaning 1o a
traditien both hongured and rev

Tue 22 545pm
Panel: b1 Gawshon £ Edwardds & § Diker,



Extracts from THE BLACK -
a work in progress
PR S48 dHrer [r,_.ll‘i

Dir: Eddie Edwards

We are pleased to present a “work
in pregress” about Cape Town's
Black River and the musicians who
live along its banks This is a hugely
enjoyable exploration of musical
styles and musicians’ fantasies
Musings on the much-rnaligned river
provide ingenious links between the
four segments Close-up camera
work provides a feast of visual
detail, Featured gigs include Penny
Pinchers All Stars, Seventh Breed,
The Honeymeon Suites, and Toyer
Abrahams. Extracts from The Black
walked away with four Avanti
Awards this year: a Silver in the Best
Documentary category, and awards
for camera, editing, and final mix. A
52-minute version is in post-
production. Director Eddie Edwards
will be present at the screening on
Tuesday 22 at 5.45pm to answer
questions from the audience
Extracts from The Block plays with

Real Lives

Tue 22 545pm
Panei: N Murphy, H Gavshon £ Edwards & § Drkeru

Liz Fish is an award-winning
director and producer who has been
in the business for some fifteen years
now Trained at the BBC's Elstree
Studios, she was director of the
Community Video Education Trust
(CVET) from 1982 to 1989 where
she shot, edited and produced over
50 programmes. She has produced
and directed film for South Alrican
television, among them Cutting the
Cord and Where There Is No Doctor,
She also directed and edited Thokoza
Video Diglogues for the Africa: Search
For Common Ground project
Currently she is working at Ubuntu
Television as both preducer and
directer on a programme callec
Youth Network TV, ‘-'

Liz Fish is a guest of Pro Helvetia
and this Festival. She will introduce
the screening of her film and angwer
questions from the audience on
Monday 21 June at 8 30pm.

E LONG IOUHHET OF
CI.EHEHT ZULU

994 SA 59min Beta
i Liz Fish

~ this, one of the best documentaries
made in South Africa, we follow the
aurneys of three men fraom the:
~oment of their release frorn Robben
sand to a panful and often
contradictory freedom. They are
Zorahim ismail Ebrohim, James Mange
and Clement Zulu, In this deeply
maving, still heart-breaking film each
man reveals how his sense of self
changes upon release, as he
encounters friends, family, loves and
e new South Africa 'l wanted to pay
ibute and give exposure to these
ardinary heroes who paid the price of
mprsonment They could so easily be
oved red =t they were reabsorbed
nto mas: of unemployed South
Africans. | also wanted to debunk the
media images of political prisoners —
terrorists, hard-bitten politicos, tough,
skilled and wily political fighters’. Net to

oe missed. Plays with Where Truth Lies,
Mon 21 B30pm
Parel {Taylor, L Fsh, S Snet & E Salo
Sat 3 8pm

WH ERE TRUTH LIES

1938 SA 28min Beta
Dir: Mark Kaplan

Kaplan has been making films since 1
late 70s. He was detained and
deported in 1982 for his role in the
Community Video Education Trust T
filmy shows the difficulty the Truth and
Reconciliztion Commission had to
construct the “truth” of South Africa
past from the testimonies of 7 000
perpetrators and 21 000 victims. Of
course, not all the answers given we
truthlul, Siphiwe Mtimkulu was arres
tortured, poisoned, released, abducte
killed and his body burned. His famil
suffered a |5 year long sadistic
misinformation campaign by the sect
forces Two days before the deadline
"Netoriuos™ Niewoudt applied for
amnesty for Mtimkulu's death We se
Niewoudt visit Mtimkulu's parenits tc
ask forgiveness. Murmkulu's mother s
“For God it is not late. For me you @
late” Mtimkulu's son's response was
crack open Niewoudt's skull, all
memorably captured on camera,



Cliff Bestall has made over 50
documentanes in the past 20 years
and received many international
prizes for his work, among them the
Arles Award for the oniginal series
of Ordinary People. Bestall's interest
in the conventions of documentary
is evident in his innovative approach
to the making of Nelson Rolithiala
Mandefa — an imtimate poricait
Bestall avoids the classic mode of
“objective” filming, here there is no
single authorial voice, rather a range
of perspeciives and often striking
contradictions which encourages the
exploration of the subtle textures of
truth. We are pleased 10 welcome
CIiff Bestall as a guest of Pro
Helvetia and this Festival, He will
introduce the screening and answer
questions {rom the audience on
Thursday 24 June zt 6pm. We are
grateful to the SABC for the
opportunity to have the Waorld
Premiere screening of the
complete intimate bortrai

NELSON ROLIHLAHLA MA
— an intimate portrait
1992 SA 104min Beta

Dir: Cliff Bestall

The rhetoric of sainthood that
surrcunds Nelson Mandela is built
on legendary detals. This very
sainthood erases other details and
presents no mean challenge for the
docurrentarst Bestall's "intimate
portrait” has approached the task
by NOT interviewing the most
aulhoritative source - the man
nimself. He appears only in archival
footage, some of it very rare. 50,
without the stamp of Mandela's
waords, what's on offer? Comrades,
allies and even enemies inirocuce

us to the shifts in the person who s

Mandela, noting his strengths, blind

spols and personal style his growth,

anger regrels and strategic insight,

This film poirts to the comple ded
bahinc JI-“ & represental n! .
have receved and there are
interesting lessons in this appreach,
Stark contradictions in testimonies
suggest that "trutn” is a construcl,
though not necessarily false,

Thu 24 &pm
Punel G Boderoun ¢ Bestal & D Lews
Sun 27 Bpm

Hic Hofmeyr has been

2rking in the television industry for
~2 past liteen years. He shot 13
=zis0des of the award winning
zocumentary series Ordinary People
:nd won an award lor best

-2stigative journalism for nis story on

egal immigrants in South Africa,
—olmeyr also produced and directed
< stories for Channel Four's Africo
= oress He was the director of
sotography for the acclamed SABC
:2ries Africa Salutes Mandela, directed
2. John Matshikiza In addrtion, he has
"~ade award winning music videos for
>outh African artisis, As a
zzcumentary photegrapher and
znoto-journalist his work has
:opeared in several exhibitions and
zurnals, He recently photographed a
=0 minute documentary on the artist
~Jillam Kentridge for the German

H etk W e are
=aomy 10 weltame Menizas Hofmeyr

i: a guest of Pro Helvetia and this
~estival, He will introduce the World
Premiere screening of Main Reef
“sad and answer guestions from the
:.dience on Friday 25 June at 8.15pm

MAIN REEF ROAD
[999 SA 90min Bela
DCir: Nicolaas Hofmeyr

Avoiding the “shopping malls anc
fake piazzas" of Gauleng, the film
follows the road that runs throu;
the provirce's history and preser
The journey to find out "Why wi
are here” is a task Flofmeyr take:
on wilh humour and cormnmitmer
He meets a housing activist nam
Rasta, who represents people
fighting eviction from an arca
threatened by sinkholes and the
white councillor wheo sympathise
because he once lived without
electricity. There zre the hidden ¢
cultures of American car buffs, w
smaak their Wildcats and the be:
queen who races cars for her
father, her courtry and God The
mines Lhat mark the route contir
to shape the lives of people we
meet The search for the metal 1l
gives Gauteng Its name commits
men tc the deep to dig for the
thousands of tons of rock neede
to produce $40C 000 worth of g

every week,
Fri 25 8 15pm
Pungl § Murkautz N P
Wed 30 6pn

S oEwd D Ga



Liza Key s oresently the director
of SCRAWL. the South African
Screenwriters Laporatory, an
intiative 1o develop feature film

scripts which 1s run annually in Cape

Town, In 1987 she directed the first

Weekly Mail Film Festival which was

ta become the respected Mail &
Guardian Film Festival. She also
founded the Mail & Guardian Short
Film Competilion and the Lirmits of

Liberty Festival In 1997 she formed

Key Flms and was associate
producer on Songs for the Golden
City for Channel 4 (UK} The

Funiosus is her first film as a director,

We are pleased to welcome Liza
Key here as a guest of Pro Helvetia
and this Festival. She will introduce
the screening of The Furiosus and

answer questions from the audience

on Saturday 26 at 6pm

1999 SA 52min Beta
Dir: Liza Key

The furiosus explores the tortured
story of Dimilr | safendas, assassin off
Hendrik Verwoerd, Declared by a
judge to be 2 madman —'a Furiosus' in
Roman law - Tsafendas spenl 28 years
on death row. Produced as if giving
evidence before the TRC, the director
becomes the attormey in the trial that
never was, arguing that Tsafendas had
raged against Verwoerds classifications
of race Interviewed after his release
from prison 1o Sterkfontein Hospital,
Tsafendas s an ill man, suffering the
continuing effects of years of brutal
treatment Nonetheless, he comes
across as engaging, even lucid The
genius of the film 15 in the director’s
capacity to allow contradictory
impressicns of Tsafendas to emerge
Fragments of mermiones colles o

rriany whio ke Taalendas noprizon
years and before, generate a portrat
of one of the most complex figures of
South Alrican histary; someone
laathed by many, admired by most, and

rmisunderstood by ali

Sal 26 épm
Poael G Boderoon Y Bickford-Smuth, L Key & B Nusson
firh 2 8pm

{ NS OR BROERS

298 SA / France 57min Beta
Oir: Thulani Mokoena

Trade Unionist This film deals sensitrvely

th the challenges faced by the

crowing Francophone Aftican community

- ohannesburg. The reasons they are
“zre are vared, pursting thenr studies,
-2eking assylum from political anc
=lgious persecution. In return, they
song new cattures and valuable skilis
Szuth Africans have not ahways
=sponded hospilably, seeing foreigners
23 compelilors for jobs The term
~akwerekwera” signals this disdain,
sumey with Marcellin Zounmenou of
Senin, who works at the Soweto
oeanch of Alliarce Francass, through nis
=xnenences of South Africa ard tavel
~ome with him to Benin Through sach

mutg Exchange, the
Mad e
“ormer Trade Unionist Mokoena
mudied filmmaking in France. He is the
:uthor of numerous scripts and
2o-director of the award winning
czcumentdry © My vote is my secret’.

okper S Fronkentol & § Dikens

filmy urddertuts the
11 South Africa.

OHN CITIZEN AND THE STATE

[967 SA |9min Beta
Union of SA Him Services

John Citizen, white and Afrikaans, is
ntroduced 1o a panoply of State
aparatuses at his disposal — the
departments of VWater: Pensions, Wo
Labour, even SAA Tne ideas, [ke the
music, are brually spliced, the lack o
subtlety is revealing In describing the
work of Native Affairs the voice ove
at its most cuphemistic. Mrs Citizen
checks "whether her servant has his
reference book" Tris is the only rol
which Black people fealure in this
world

GO VIA THE RIGHT AUTHORITI

1967 SA 12min Beta

Union of SA Rim Services

Aired at Black pecple, this film is ar
indication of the way its autnors saw
the intended audience. lies in the
patronising metaphors used. The film
pregnant with fear of the arrival of
Blacks in urt>an areas The fantasy wh
informs the film scon reveds itself
overtly:"Sometimes it may not even
necessary for you to leave your owr
area because work may be available
yOu on your own doorstep.’ As a
document in which the Aparthed g
presents its influx cortro: policy this
from the Slate archives is a stark
reminder of the official ideology of 1l
recent past These films are too
concrate to make for easy (orgetting
and perhaps Lhis is their only virue




et Y, — b,

RIVER OF MEMORY

Craig Matthew and Joélle Chesselet
{Doxa Productions) have a
particular interest in the relationship
between pecple and the
environment. Their focus on the
people and landscape of the
Kackoveld began in 1987. First there
was a film about innovative
conservation schemes for the
Namibian desert elephant and rhing,
then an award winning film on the
western flowing ephemeral rivers of
Namibia This film is about the
struggle of the Himba pecple to
preserve their lands arcund the
Epupa Falls and the Cunene River
Their other prize-winning works
include This Crazy Thing Cafled Grace
{1997, on Archbishop Desmond
Tutu) and Mercury — An Island Diary
(1995}, a visual poem that has
received five awards at a range of
international festivals

We are pleased to welcome Craig
and |oélle as guests of Pro Helvetia
and this Festival. They will introduce
the screening and answer questions
from the audience on Saturday 26
June at 8pm.

o

SA 1999 2émins Beta

Dirs: Craig Matthew and Joélle Chesselet

Shot in Nambia, Sweden and
England, River of Memory
documents Himba leaders’
moving and eloguent protests
against the building of a
hydropower dam on their land

along the Cunene River, bordering

Narmibia and Angola. Arresting
images of the river explore

landscapes that will be lost should
the building of the dam go ahead.
Questions about the relationships

between globalisation and
development, land rights and
cultural survival pervade this
disturbing and beautiful
documentary. The scundtrack

deserves special mention: much of

it produced by travelling South
Africans together with Himge
rusicians on the banks of t
river. River of Memory plays in a
triple bill with the “work in
progress” The Great Dance, and

Remnants of a Stone Age People.

Sal 26 Bpm
Panel £ Sale, | Chesselet £ Fester & D Foster
Thu | 6pm

e

THE ™ REAT DANCE -
a wnk in progress

Fod R

Setiin Hesta
Craioand Caman Foster

Z-aig Foster (Earthrise Films) and
Damon Foster {Liquid Pictures)
soecialise in an organic style of
- mmaking designed to stimulate the
awers' deep sense of animals,
zndscape and fellow human beings.
Te Great Dance, on the master
w-ackers of the Kalahar, {(co-produced
»th Discovery, National Geographic
=~d TBS}, has led to the use of
~niature cameras mounted in unusual
= aces, sometimes on animals. The idea
~as inspired by the Gwi trackers
zxtreme ability to project their minds
~to the animals they hunt Craig and
Damon work closely with executive
zroducers Ellen Widemuth and James
~erson in an ongoing process of
5"-0:“ and editing, slowly nurturing
e nto shape over a period of 2
-ears. Ve are very pleased to have
wrem both present an extract of their
sually stunning work on Saturday 26
_ne at 8pm.

REMNANTS OF A STONE AGE PEC

c1960 5A 2 Tmin Beta
Ly

if S Irderritie fice: Produ

“From the throbbing of virile
cities” to “relics of a bygone anc
leisurely age™ — with such phrase
Remnants of a Stone Age People
invited audiences of the 1960s 1
journey from Johannesburg to
Kalahari to view the producers’
ulimate Other: the Bushmen.
More curious and bizarre than t
hunter-gatherers' images are the
ideclogical gems in the script. D
you know that the Bushmen flec
to the desert because they refu
to cooperate...? A fascinating ar
eerie study of the logic of racial
superiority, and the craft of
‘Othering’ subjects via moving
images. This film is screened
courtesy of the Government
Communication Information
Services and is part of a triple L
with River of Memory and The
Great Dance.




ONE DAY ON THE PATH

1998 SA 30min Beta

Dir: Francesca Bartellni

This documentary. set in remote
Transkel, uses the passage of time
{dawn, nocn and dusk} and a
footpath that traverses a certain
village as a metapher for Life,
Everyone must walk along it. There
are interviews with the Sangomas
who reflect on the symbolic presence
of animals in divination, magic and the
ancestors The poetry of Xhosa poet
and scholar Abner Nyamenae
features in a soundtrack that t-ies to
suggest a harmony between classical
Furopean melodies and traditional
¥hosa music. Francesca Bartelline has
a degree in Political Philosophy from
the State University of Milan and is
currently reading for her Ph.D. at the
Ecole des Hautes Ftudes in Paris. She
also writes for theatre and has taken
roles in many films She came to
South Africa to work on the
documentary on the TRC "Libuntu
and the Naked Rage" One Day on the
Path, shot by Guy Tillim, is her debut

as documentary director.

Mon 28 &pm
Panet § Markawiz L Mord & A Homwana

THE FOX HAS FOUR EYES

1958 SA 24min Beta

Dir: lamie Uys

Baorn In Boksburg jn 1921, [acabus
Johannes ‘Jamie’ Uys became an
internationally acclaimed director
with 24 films to his credit. His
features and documentaries
imcluded Funny Peaple Anirn PeliE
Beoutiiul People and, of coy
Gods Must Be Crazy. He died in
Johannesburg in 1996. This mini-
drama was produced by the
Apartheid State. Narrated in a
pseudo-African accent, it is an
effort to discredit traditional
African beliefs, A man, Masava,
wishing to gan strength consults a
witch doctor. He is advised to kill
a young girl, a twin, and eat her
heart The tale is taken up by the
girl’s father, we learn of his
unsuccessful attemot to take
revenge on Masava and his
subsequent incarceration In parts
of prison. His rehabilitation
includes the realisation that
witchdoctors have no real power
It is awesome to reflect upon the
arrogance of the makers, to
believe that rural Africans would
be camdnced by such a pl 15
v lly reealing to see ‘-l'-'::’
whence |Jamie The Gods Must be
Crazy Uys halls.

 The

TECHNICAL SUPPORT SERVICES
for
FILM PRODUCTION IN THE CAPE

ATKINSON TELEVISION

offer ynu comprehensive support services
in thie following -
Video Tape Ediving, Dhplicating. Szandards & Formar Transter,
Audio & Video Assistance For Film, Dimie-Coide Discribution/Logging Systems,
Vi "’l Take-Off, SloMo, Mix 8 Overlay, Shoot-to-Playback, Rushes Check System

Wi JTCHING /
+ onsultarion & Technical Advice.
PAL/NTSC Viewing Sysiems and Transfers
Acterence Print, Edir, Copy, Transfer.
. wation Recce & Casting Cameras

NING.

* Edic & Title Casting/Location rapes

* Transfer/Copy edited 1apes

= VideoPrints of key Scenes/Actors/Cast.
= Specialised Props/Technigues.

WHEN ON LOCATION / SHOOTING,

Ocumentary Record. (The Making OF) Wireless Video-Link Systems & Monitorir

Lowvation Yideo-Assist (VTO) Systems Wireless Audio Record 8 Monitor System

“licker-Free Slo-Mo Systems Shoot-to-Playback {(Audio) & Crowd Con

L & Overlay Systems Shoot-af-Playback {(Video} on TV's/Moni

t4:gh Speed VideoPrinr Systems. Fully-Firced Location Vehicles wich:-

* me-Code Slating/Logging Systems PAL/NTSC VTO/Monitaring/Rushes-Ch
'me-Code Audic Recording Sytems PAL/NTSC Post-on-5et

AFTER TELECINE.
Rushes-Check Systems for PAL & NTSC.  » PAL & NTSC Edic Systems.
AeraS¥, BeraSP, U-Mauic, VHS, Hi-8. ¢ Direcror's Cut
‘ransfer Dailies ro other Formats/Standards.  * Quantity Duplication te any Format, any
AT & Video Protection Copies/Transfers. Standard.

OTHER SERVICES
Hire of Audio, Audio-Visual, & Video Equip.® Big Screen Video Projection 8 VideoWall

-\TI(NON TELEVISION ATKINSON HIRE SERVI(
24 Dunkdey Square, Gardens, Cape Town. 88 Upper Maynard Street, Gard
Tel:27-21-461-7387. Fax:27-21-461-4617 Tel: 27-21-461-9848. Fax: 27-21-461-9
Cel: 083-252-9074 Cel: 082-568-7

P O BOX 3010, CAPE TOWN, B000.
Mease Call us BEFORE you Start - We offer more Services & Facilities than we can show h



The Media and Society Seminar,
University of Cape Town

The media louches everyone. Truths, memories, slerectypes are
framed i~ the complex relaticnship between media and social life.
This 1s the focus of the Media and Society Serrinar. recently
established at the Unwversity of Cape Town by Ganenz Baderoon and Lesley
Fordred Ihe flagship of the Seminar is the recenl Friday Festival of
5 ThE | =11

Documentary.
val dlrees slindents; filemr &
il debate on the power of documy Lh-.

.

to generale mages through wh ch people ur“dnl sland one another. Among
the charged 1ssues that have been raised are: who has the right to tell stories?
How can access to the means to meke fiims be broadened! How can visions
from the margins be reaised or film? And what professional habits create
relationsips of domination between filmmakers and their subjects?

The Cncounters Swiss South Afrcan Docementary Fdm Festval offers an
international forum to broaden lnese cebates The Festival offers unmissable
works Films on myth exarmine the values that inform socal Ife, Films on
memeory and truth probe the way in which documentaries deal with history,
Films from the South Alrican State Archive show altempts to control sources
of tuth under zparthend, raising cuestions acout the relationship between
power and documentary pracuces The Swss films have reacfined
documentary style and appeal. And the presence of the directors, bolh Swiss
and South African, offers the public the opportunity to explore innovations
and chalenge conventions. Encounters aims to kindle public debate on the
media’s representat.on of Lruth in s many versions. Discussions after the
screenings will nclude filrmmakers and panelists drawn from the media and
the academic community. We have no doubt that the debates will be
invigoraling and challenging You're invited Speak your mind,

sares Of scr2emngs a

academics and the l” i

The Panelists

Researcher in the English department at UCT apd a
ectier on visual ice and media in South Africa v
ectures at the Department of History at LWICT
He teaches a long running course on documentary film.

f| Professor of English at UWC with a particular research
interest in visual representation, and s a specialist in theories of landscape ®
NI Activist, acclarned poet and public speaker; he is currently
editor of the Arts and Lifestyle section of the Cape Times *

o R~ IR

¥ H I

LYEREEE A researcher in Iterature and medi, he has been a freelan,
zumalist and has lectured at UCT and Wits,
| Lecturer in the Social Anthrooology cepartment 2t LUC
'“chmg courses on media and culture,
| Specialises in matters of migration, cthricity and identi
- :onsultant attached to the Department ol Social Anth-opoiogy at UCT.
Documentary maker and preserter of an intenaticnal
-outh television show, YNTV,

ind fresla

EEEM".E!E Lacturer-at Cape Technikary, i young |
g with-a major Interest in issues of gender and faticr
IR Senor Lecturer in the Englhish aepartment at UCT speciair
~ the field of film, subjectivity. and psychoanalylic theory.
Senior Lecturer in Sodial Anthropolegy at UCT, researc
ot possession in Mozambigue and New Age groups in Czpe lown,
Lecturer in the Engish Depariment zt UWC and an
z_thority in the fields of South African gender studies, representation and
-obiography.
IEEAETAER A fimmaker and lormer jecturer in economic history, he has
ected several documentaries and docu-dramas. He is a co-founder of th
2, and Lesbian Film Festival
Iconoclastic journalist and pace-setting editor
cublication which 15 redefining Scuth African magazine journalism *
LYITNEETEY Director of the Alrican Gender Institute at UCT, An emir
:cnolar inthe fields of gender, race and representation, she conducted
~duential researce into the e of Sara Baariman
Head of the Departrrent of English at UCT, teacres scriptwr
znd visual studies and is a regular contributor to radio discussions on film,
CHIDTEENE Professor in the Department of History al UCT, he specialis
~ South African l’\lstor'y.“‘

WA f.rJr.III- fquestions of ge ‘|" aned

-'II-I ""1.|J bierg

W Arts wriler for the Cape Times, he leclured for six ye

the [talian Departrrent at UCT.
Playwinght and celebrated author of U and the Truth
Camission, she 1s @ senior lecturer in the English depariment at UWC

* subject to availability

Ty

TEDEs

and Anthropology
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DB TIME  TITL

Sun 20 8pm Siamo Italiani
Panel: 5 Markovitz, A} Seiler W Snyman & G Baderoon
OPENING NIGHT « BY INVITATION ONLY « CINEMA 6 =
Mon2l 5.45pm Ghetto -
Panet N Murphy, T Imbach, & K Gillespie
8.30pm The Long Journey of Clement Zuiu
Where Truth Lies
Panel:] Taylor, L hish, S Snel & E Salo
Tue 22 5.45pm Reaol Lives: From Russia with Love &
The House on Mpanza Road & Extracts from The Black
Panel: H Gavshon, 5 Blecher E Edwards & S Dikeni
B8pm Ernesto ‘Che’ Guevara — The Bolivian Diary
Panel: 5 Markovitz, R Dindo, | Higgins & | Mahabane
Wed 23 5.45pm A Season in Paradise
Panel: N Murphy, R Dindo & L Marx
8.45pm Charmaine’s Story
The Life and Times of Sara Baartman
Panel: A Mama, H Gavshon, Z Maseko & | Mahabane
Thu 24 épm Nelson Rolihiahla Mandela — an intimate portrait
Panel: G Badercon, C Bestall & D Lewis
pm Well Done
Panel: 5 Markowtz, T Imbach & | Lewis
Fri 25 6pm Palaver, Palaver
Panel: K Gillespie, A Seiler & | Higgins
8.15pm Main Reef Road
Panel: S Dikeni, N Holmeyr, D Bunn & 5 Markowitz
Sat26 épm The Furiosus "
Panel: G Baderoon,V Bickford-Smith, L Key & B MNasson
8pm River of Memory

one

a4

The Great Dance
Remnants of a Stone Age People
Parel: E Salo, | Chesselet, C Foster & D Foster

Sun 27 6pm

-

8pm
Mon 28 6pm
8pm
Tues 29 Spm
8pm
Wed 30 épm
8pm
Thu | 6pm
8.30pm
Fri 2 6pm
8pm
Sat 3 6pm

v 8pm

e TIME __ JIIL]

CIN EM&%E&?

week tw

Aliens or Broers

John Citizen and The State

Go Via The Right Authorities

Panel: A Haupt. T Mokoena, S Frankental & S Dikeni
Nelson Reliblahla Mandela — an intmale portrat

One Day on the Path

The Fox has Four Eyes

Panel: S Markoviiz, L Marx, AC bick & A Honwana
Ghetto

Ernesto ‘Che’ Guevara — The Bolivian Diary
Charmaine’s Story

The Life and Tirmes of Sara Baartman

Main Reef Road
A Season in Paradise

River of Memory

The Great Dance

Remnants of a Stone Age People
Palaver, Palaver

Siamo italiani

The Furiosus

Well Done

The Long fourney of Clement Zulu
Where Truth Lies

Panel: S Markowtz, N Murphy. L Fish, M Kaplan

EDINA-GRIFEITHS



